
 
CYNGERDD CERDDORIAETH SIAMBR AR-LEIN 

ON-LINE CHAMBER MUSIC CONCERT 
 

Nos Iau, 27 Mai 2021 – 8 yh 
Thursday 27 May 2021 – 8 pm 

Leo Popplewell (soddgrwth/cello) 

Antonina Suhanova (piano)  

Gellir cyngerdd yn cael ei weld am ddim trwy’r linc isod a barha ar gael hyd 
at 11.59 yh ar 17 Mehefin 2021. 

The concert can be viewed free of charge via the link below and will 
remain available until 11.59 pm on 17 June 2021.   

https://vimeo.com/555214360/e176a5df28 

 Gwahoddir rhoddion trwy wefan Canolfan y Celfyddydau / Donations are 

invited and can be made via the Arts Centre web site: 

https://uk.patronbase.com/_Aberystwyth/Products/Donate?product_id=DON 

Trefnwyd Cyfres Cyngherddau Cerddoriaeth Siambr Canolfan y Celfyddydau gan Clwb 
Cerdd Aberystwyth.  Daw’r cyngerdd hwn drwy nawdd Ymddiriedolaeth Gerdd Iarlles 

Munster.  Mae’r Clwb yn ddiolchgar i Brifysgol Aberystwyth ac i Ganolfan y 
Celfyddydau am eu cefnogaeth hael. 

The Arts Centre Chamber Music Concert Series is organised by the Aberystwyth Music 
Club.  This concert is supported by the Countess of Munster Musical Trust as part of its 

recital scheme.  The Club is grateful to Aberystwyth University and the Aberystwyth 
Arts Centre for their generous support. 

 

  

https://eur02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fvimeo.com%2F555214360%2Fe176a5df28&data=04%7C01%7C%7C47be8d01666e46aa984408d920634c53%7Cd47b090e3f5a4ca084d09f89d269f175%7C0%7C0%7C637576433116077000%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=8Bqjkz4k4kJea70Ef87x89ZlnxgLnAiQUuOrjGFGZrQ%3D&reserved=0
https://uk.patronbase.com/_Aberystwyth/Products/Donate?product_id=DON


Leo Popplewell 
A dynamic young cellist who plays with “full-bloodied commitment” and “delicious dancing 
grace”, Leo Popplewell studied at Clare College, Cambridge, and later at the Guildhall 
School of Music and Drama.  

Leo has performed in many of the world’s leading concert halls, including New York’s 
Carnegie Hall, and London’s Wigmore Hall, Barbican Hall and Southbank Centre. His 
festival appearances include the Edinburgh Fringe Festival, Barnes Music Festival, 
Newbury Spring Festival, Orpheus and Bacchus Festival, Cambridge Summer Music 
Festival, Lake District Summer Music Festival and Highgate International Chamber Music 
Festival. He has played in masterclasses for Adrian Brendel, Pierre Doumenge and 
Alexander Baillie at the International Cello Gathering, Brian O’Kane at the Machynlleth 
Festival, and for Steven Isserlis at Wigmore Hall. In 2019 he won the Coro Nuovo Young 
Musician of the Year Competition, and is on the Countess of Munster Recital Scheme for 
the 2021/22 season. He has been broadcasted regularly on national radio, most recently 
performing solo and chamber works by Detlev Glanert on BBC Radio 3.  

In 2017 he formed the Mithras Piano Trio, winning first prize at the 10th Trondheim 
International Chamber Music Competition, 67th Royal Over-Seas League Annual Music 
Competition, Cavatina Intercollegiate Chamber Music Competition 2019 and St. James 
Chamber Music Competition 2018. They were selected as Kirckman Concert Society Young 
Artists for the 2019/2020 season, and have performed in the Queen Elizabeth Hall, Purcell 
Room and Milton Court Concert Hall among others. In 2019 they won the Royal 
Philharmonic Society Henderson Award, and were named as Young Classical Artists Trust 
2020 finalists. In addition to his work with the Mithras Trio, his chamber music partners 
have included the Wihan, Chilingirian and Heath Quartets, the Frith Piano Quartet, Jinjoo 
Cho and Kyoko Hashimoto. 

His studies have been generously supported by the Countess of Munster Musical Trust, 
Help Musicians, and the Craxton Memorial Trust. 

Antonina Suhanova 

Pianist Antonina Suhanova has performed on international stages since 2000.  After 
studies with Ludmila Kiselenko, Gunta Boža and Professor Juris Kalnciems in her native 
Latvia, she was admitted to the Guildhall School of Music and Drama (GSMD, London) 
where from 2012 to 2018 she acquired First Class Bachelor of Music and Master of 
Performance degrees, both with distinction, under the tutelage of the distinguished British 
pianist Ronan O’Hora.  During her studies, Antonina participated in numerous 
masterclasses of such world-renowned pianists as Vladimir Ashkenazy, Idil Biret, Pavel 
Gililov, Jaques Rouvier, Steven Osborne, Matti Raekallio, Richard Goode, Robert Levin and 
Yefim Bronfman.  

Antonina Suhanova has performed at the Steinway Hall in New York, the Wiener Saal in 
Salzburg, Jerwood Hall, LSO St Luke’s, St Martin-in-the-Fields, St James’s Piccadilly, Milton 
Court Concert Hall and Barbican Hall in London, the Riga Great Guild Hall, the Moscow 
International House of Music, and the Erin Arts Centre.  She has appeared as a soloist 



with the Moscow Virtuosi, Tallinn Chamber Orchestra, Sinfonia Concertante” chamber 
crchestra, Latvian National Symphony Orchestra, Liepaja Symphony Orchestra and other 
collectives, collaborating with such distinguished conductors as Andris Nelsons and 
Vladimir Spivakov.  Antonina has performed at renowned festivals in the United Kingdom, 
USA, Italy, Germany, Netherlands, Latvia, Switzerland, Austria and Russia.  She made her 
debut performance at the Barbican Hall with the Guildhall Symphony Orchestra under the 
baton of Adrian Leaper as a finalist of the Guildhall Gold Medal Prize in 2016.  In 2018, 
her solo debut at the Wigmore Hall was broadcasted live on BBC Radio 3.  In 2020 as the 
Musicians’ Company prize winner Antonina made her solo debut at the Southbank Centre 
Purcell Room. Performances of Antonina Suhanova have also been broadcasted by Latvian 
Radio 3 “Klasika”, Russian TV Channel One and Switzerland radio Espace 2. 

Antonina is a recipient of the Hattori Foundation Senior Award, the Kenneth Loveland Gift, 
Help Musicians UK awards, the Drake Calleja Trust award, Making Music UK, the 
Musicians’ Company award, the William Brown prize in the Scottish International Piano 
Competition (2017) and a nominee for the International German Piano Award 2018.  After 
completing the Artist Diploma course at the GSMD with distinction, Antonina was 
appointed junior fellow of the school.  In 2019 she became a winner of the Help Musicians 
UK Transmission Fund award, the Making Music UK Philip and Dorothy Green Young 
Artists award, and the Musicians’ Company award. 

Antonina’s artistic schedule in 2020/21 includes appearances with the Cambridge 
Symphony Orchestra and the Sheffield Symphony Orchestra, as well as a debut solo 
performance in the Leeds International Concert Season. 

The Countess of Munster Musical Trust 

This concert is part of the recital scheme run by the Countess of Munster Musical Trust.  
The Trust was founded in 1958 by the Countess of Munster, who devoted her life to music 
and who was herself a pianist of considerable talent.  Lady Munster died in November 
1979, but her Trust has continued to flourish as a permanent memorial to a great musical 
benefactress. 

The Trust provides financial assistance towards the musical education of individual young 
student singers, instrumentalists and composers. 

One highly successful facet of the Trust’s work is its Recital Scheme, which offers 
sponsorship to a number of outstanding young artists each year, at selected music clubs, 
choral and orchestral societies and festivals around the country.  The Aberystwyth Music 
Club has been a grateful beneficiary of this scheme for many years. 
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Programme 

Twelve Variations for Piano and Cello,  Ludwig van Beethoven 

Op 66, on ‘Ein Mädchen oder Weibchen’   (1770-1827) 

from Mozart’s Die Zauberflöte  

Sonata in G minor for cello and piano, Op 19 Sergei Rachmaninov (1873-1943) 

1. Lento – Allegro moderato 
2. Allegro scherzando 
3. Andante 
4. Allegro mosso 

Nocturne Lili Boulanger (1893-1918) 
 arr. Paul van der Reijden 

 
Recorded in the Church of St John the Divine, Kennington 

* * * 

Beethoven was a great admirer of Mozart and of his operas.  Die Zauberflöte (The 
Magic Flute) had been premiered in 1791, just over a year before the young Beethoven 
arrived in Vienna, and became his particular favourite, so much so that he wrote two sets 
of variations on themes from the opera.  Both sets were for cello and piano; the present 
set was written in 1796, while the second set, which uses the theme of the aria ‘Bei 
Männern welche Liebe fühlen’ was written in 1801.  

The aria ‘Ein Mädchen oder Weibchen’ (‘A maiden or a little woman’) is sung by Papageno 
at the end of scene 5 of Act 2 of the opera.  In it Papageno expresses his longing for a 
wife.   

The aria is in ternary (ABA) form but Beethoven only uses the A section.  The structure 
of the variations is fairly conventional: all are in the same key (F), the key of the original 
aria, with the 10th and 11th variations in F minor; all the variations retain the same time 
signature, 2/4, as the original aria, except for the final variation, which is in 3/4 time.   

Sets of variations such as this were primarily intended as salon music; they were expected 
not to be too technically challenging and to abide by a well-established set of conventions.  
Beethoven complies with all this but still produces a work that rises far above the typical 
18th century piece. 

Rachmaninov completed his cello sonata in November 1901.  It was dedicated to the 
Russian cellist Anatoliy Brandukov (1859-1930), who was a great help to Rachmaninov 
when he was trying to establish himself as a young composer (and was best man at 
Rachmaninov’s wedding in 1902).  He gave the first performance of the work in Moscow 
in December 1901, with the composer at the piano.  The performance was successful but 
was overshadowed by the enormous success of Rachmaninov’s second piano concerto; 
this had received its première only five weeks earlier and marked the end of 



Rachmaninov’s long period of depression following the disastrous première of his first 
symphony. 

Rachmaninov was a virtuoso pianist and so it is not surprising that the piano plays the 
role of senior partner for much of the work.  The relationship between the two 
instruments is interesting, though, because time after time a melodic idea is introduced 
by the piano and then transformed into a soaring melody by the cello.  Nowhere is this 
more obvious than in the first movement. 

The second movement is an exciting scherzo in 12/8 time, with occasional bars having 
the unusual time signature of 18/8.  The more lyrical trio section is in 4/4 time, in the 
major, but it returns to the scherzo via a four-bar bridge passage for the solo piano 
marked martelato (‘hammered’). 

The third movement is a beautiful andante that has overtones of Russian Orthodox church 
music in the repeated notes of the opening theme.  Some 33 years later, Rachmaninov 
seems to have recalled the atmosphere of the movement when writing the 18th variation 
of his Rhapsody on a Theme of Paganini, an andante cantabile that has become one of 
his best-known works.  

In a way very reminiscent of the composer’s second piano concerto, the finale is built 
around two main themes, the lively tune that opens the movement and a more lyrical 
and emotional melody.  The movement finishes with a splendid coda, which, sadly, marks 
Rachmaninov’s farewell to chamber music, at least as a composer.  For the remaining 42 
years of his life, he would dedicate his efforts as a composer to solo piano pieces on the 
one hand and large scale works on the other. 

Lili Boulanger came from a family of noted musicians.  Her father, who had won the 
Prix de Rome in 1835, taught at the Paris Conservatoire and married one of his students.  
One of her grandfathers was a distinguished cellist and his wife was a singer at the Opéra-
Comique.  Her elder sister, Nadia, was a composer and conductor, who became famous 
as a teacher of composition.  Gabriel Fauré was a close family friend. 

Lili was something of a child prodigy and, at the age of four, started to accompany her 
elder sister to classes at the Conservatoire.  She went on to become proficient on the 
organ, piano, violin, cello and harp.  In 1913 she became the first woman to win the Prix 
de Rome, with her cantata Faust et Helène. 

Boulanger’s Nocturne was composed in 1911 as a piece for violin and flute with piano.  It 
is dedicated to a violinist friend of her sister, Marie-Danielle Parenteau.  It was published 
in 1918 along with a second piece, Cortège, for the same instruments.  As might be 
expected, it is firmly in the main line of French chamber music of the period and clearly 
shows the influence of Fauré and, to a lesser extent, Debussy. 

Throughout her life, Lili Boulanger suffered from serious ill health and, like her near-
contemporary, the Welsh composer Morfydd Llwyn Owen (1891-1918), she died at a 
tragically early age, leaving the musical world with some fine music but also with a sense 
of great loss for the music she would have written had she lived longer. 

Frank Bott 


